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President’s Report

I am honoured and delighed o be he new Presiden o he
Pasel Sociey o Ausralia. I would like o hank he previous

Presiden, Tricia Reus, or her hard work and dedicaon as

Presiden over he las wo years. She has done an amazing

job, well, hree jobs really, in promong pasel ar a every
opporuniy, organising exhibions, and uors or workshops
and meeng demonsraons, and supporng our members in

so many ways. My aim is o connue her legacy and, in me,

bring some new ideas and iniaves o he sociey.

I is rereshing ha PSA is connuing wih he ZOOMmeengs
and demonsraons, and added an onlinemonhly compeon
o member arworks, which has allowed many more o our
members across Ausralia and New Zealand o learn dieren
pasel echniques, and o show heir work o a judge’s eye,

especially o receive he judges’ commens, which are so

vial or encouragemen and inspiraon. As well as ha, he
addion o he online secon o he Annual Awards Exhibion
has been well received by our members and he public.

As members o he Inernaonal Associaon o Pasel Sociees
(IAPS) based in he USA, PSA members can ener online

compeons run by any o he associaed pasel sociees
around heworld. I you visi heirwebhps://www.iapspasel.
org you will nd ou a lo o inormaon and compeons, also
here are los o ino on producs.

Some years ago, I aended a lecure by Rober Wade OAM,

and his words have sayed wih me – “ener as many shows as

you can o progress your ar”. We should ake advanage o his
communicaon age, he web opens so many opporunies or
all arss, as i is a grea learning ool. I have been compeng
in inernaonal compeons or many years. I keeps he pressure on o work harder, and you can enjoy he benes,
inernaonally. I have judged many shows previously, however, as an invied Juror and judging inernaonal shows is jus
inspiring, arworks in all mediums, so I ge o see some o he mos amazing pasel works.

Wih he help o our members and commiee, I would like o propose a seasonal online compeon, which will give all our
members he opporuniy o compee, a all levels in a naonal show. During my years wih AGRA, we developed he online
seasonal compeon, and we would receive some 200-300 enries. No raming coss, jus good phoography o he ar
works. Thereore, I believe ha here are wonderul opporunies or ourmembers o enjoy being amember o PSA, wihou
leaving home! No every member wans o ener shows, so we’ll sll be providing our ZOOM, and ace-o-ace meengs o
experience uors o give you inspiraon as you work o beer your own ar pracce in pasels.

A mus-see exhibion o work by Maser Paselliss, and Accomplished Paselliss rom he PSA, on during November a he
Old Fire Saon Gallery in Redclie, Qld, (see ad inside his Newsleer), is an opporuniy or members who can, o arrange
o see and be inspired by some o he very bes examples o pasel ar.

I appreciae he warm welcome I’ve received rom he commiee and members, and i’s clear he PSA is a riendly and

supporve communiy ha osers learning and sharing among is members. I invie you all o parcipae in our acvies,
wheher online or in-person, and o spread he word abou pasel ar o your riends and amily. We wan o urn on he
nex generaon o arss o pasels!

Colour your dreams,

Jan Lowe, Presiden

President’s Report

https://pastelsocietyofaustralia.com.au/
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Jan Lowe - President

I am a realis/conemporary ars, andmy passion is workingwih animals capuring heir unique
personaliy, and he qualies o scrachboard is my avourie medium or ha. Alhough many

omy works are owildlie and naure, I love o pain anyhing. I have been a Scrachboard ars
or many years, discovered he wonderul Ampersand producs in he 1980’s whils working in
he US, and jus love he worksuraces. Claybord is wha I use or waercolour and inks, brillian
or drama pieces. I draw mos subjecs rom lie, suppored by my phoographs. A mes, raher
han presenng a acual realiy, an illusion is abricaed o conjure he realms o our imaginaon!
My aim wihin ar is o ell a sory and encourage creaviy. The subjecs are ones I know well,

and he creaures are ones I have spen me wih. I am passionae abou capuring an animal – “know is personaliy,
o creae is vialiy, emoon, passion”, and record hamomen.

I’s all very well being an ars/uor, however i is imporan o give back o he ar communiy; I am delighed o be

he newly appoined Presiden or PSA and hope in me, I am able o connue he work o Tricia Reus, and work wih
all o our members in keeping PSA as a vial and imporan sociey or Paseliss o Ausralia.

I am also he Edior or QWASI since 2022, 20+ years as a member o he Ausralian Guild o Realis Arss, he Edior
(11+ yrs) or he prin (Hues), and he on-line magazine (E-Hues), and also held he roles o Councillor, Co-ordinaor
or he very successul On-Line AU-wide Compeon (quarerly), VP, Presiden and inerim-Treasurer or AGRA. Also, I
was Edior or he Inernaonal Sociey o Scrachboard Arss (USA), resigned in 2018 (afer 6 yrs), now as par o he
ediorial eam as he Edior or he Aus & NZ region or ISSA “Scrachboard Downunder”).

Recenly, I changed my long-me proessional aerospace engineering services career, o one o being a ull-me ars
and uor and loving i! I have also been very lucky o be seleced as he Feaured Ars since 2019 wih Foundaons
or he Ars, France. Feaured Ars wih Camelback Gallery, Arizona and Fusion Ars Phoenix. Invied o publish in

Germany, France and he UK and my arworks are presened in Canada and he US as well. I am one o he Jurors or
he Camelback Gallery o Arizona online composions. I live on Phillip Island wih my beauul husband, and we share
our lives wih an array o animals, ha have been rescued, and an abundan number o amazing wildlie. My websie
is: www.janlowenear.com.

Vanessa Thomas – Treasurer

Vanessa joined he PSA in 2013 and, as a qualied accounan, ook on he role o reasurer and, several years laer,
membership secreary. She is now responsible or keeping he Sociey in a sound nancial posion as well as looking

afer he ineress o joining members. She has some hisory wih his incorporaed associaon so her advice o he
Presiden and commiee members is invaluable as hey deal wih day-o-day maers and decisions ha arise.

Vanessa was especially insrumenal in he planning and organisaon o he Ausralian Pasel Expos in 2018, 2020 and

2022. These were special 4-day evens ha involved overseas and Ausralian arss providing pasel workshops and
demonsraons or he bene o he parcipans who gahered in Qld rom all over Ausralia and New Zealand o learn
and share heir passion or sof pasels as a ne armedium.

Vanessa was very disappoined when Expo2020 had o be cancelled because o Covid19, as i was such a los
opporuniy or pasel enhusiass, afer he momenum ha had been building. Vanessa enjoys aending workshops
and demonsraons and honing her own pasel skills and she loves o pain landscapes, seascapes, and animals, using

vibran colours and expressive srokes.
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Greg Seele – Commitee member

Once I lef he armed services, I had more me o ocus on my passions – phoography, ravel, and
drawing and painng in he realis syle, using graphie, pasel pencils and pasel scks wih mainly

wildlie as subjecs.

I joined he PSA in 2001 and have aended many grea workshops and wached monhly
demonsraons a he Brisbane meeng. I was a voluneer and parcipan in boh Pasel Expos in
2018 and 2022 and connue o voluneer a he Annual Exhibion and have, unl recenly, been
supervisor o Brisbane workshops. I like he camaraderie o working in groups and discovering

new pasel echniques. I bring o he commiee my praccal experience and ideas and long-erm
knowledge o he PSA’s workings.

Merla Hynes - Secretary

I joined he PSA mos recenly in 2019 bu have been a member hree mes, he rs in 1989 when

I wen o my rs meeng and laer a landscape workshop wih only 12 Ar Specrum pasels. From
hen on, I was hooked and loved learning and exploring everyhing abou he pasel medium, excep
he dus! Like everyone’s, my pasel collecon has grown and so have he many good riends made

hrough monhly ace-o-ace and online meengs, and Expo. However, my real skills, i seems, lie

elsewhere.

I bring o he commiee a nearly 40-year working background in public adminisraon: wring,
eding, compuer skills, neworking and rouble-shoong, all o which I use in he role o Secreary!
I enjoy meeng our members online and in person and learning abou heir own arsc discoveries
and seeing improvemens in heir arwork hrough exhibions and monhly compeons.

Wih he rise o social media, shor videos and apps like ZOOM, he opporunies o engage wih PSA
members in dieren and excing ways are evolving and I hope we ineres he nex generaon o
pasel lovers o become involved wih he PSA.

Gillian Napper - Commitee member

In reremen, I decided o ake up ar, having been a grea admirer o he work o ohers – he grea
and local arss - hroughou my working lie. I am an amaeur wih much o learn and he PSA,

hrough is ZOOMmeengs and workshops, is helping me develop hose skills.

In my working lie I was a psychologis and a eacher wih adminisraon responsibilies so hese
are skills ha I eel I can bring o our commiee. I know i will be a long me beore I can produce a

painng o which I am proud, bu in he meanme, he journey is delighul and I eel so suppored
by our Pasel Sociey.

Chrisne Leaming - Commitee member

My ar journey began as a child when I would draw and pain and declare ha I was going o be

an ars! I became an ar educaor, moher, and par-me ars. I’m an acve member o he Por
Sephens Communiy Ars Cenre in Nelson Bay, NSW and pain a variey o subjecs mainly in

pasels bu including waercolour, oils, ink, and charcoal. I enjoy going o workshops, including some

overseas. As par o a small NSW umbrella group, our plan is o organise more pasel workshops or
NSWmembers. I joined he commiee o provide inpu abou he needs omembers ouside o Qld.
I parcularly like ha PSA has connued online Zoom meengs ha allow members rom across he
counry and New Zealand o wach and discuss inormave demonsraons and show heir arwork.
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Monthly ZOOM Competition

You have the opportunity to show your pastel artwork during the

monthly online Zoom Meetings

The PSA hosts ten Zoom meetings each year, February through November, to enable and
welcome the attendance of members from all over Australia and the globe.

These meetings comprise:

• A brief announcement of PSA news

• Slide show of submitted images of pastel works

• Demonstration by a pastel artist or presentation by someone in the pastel industry.

Artwork images submitted for these Zoom meetings are welcomed to show other members
what you are up to with your pastels and as an interesting exhibition. They are judged by
that month’s presenter for the awarding of a prize. If the presenter is a PSA member then
that presenter is not permitted to submit a work. General members enter in one category and

Master Pastellists (MP) and Accomplished Pastellists (AP) in another.

From 2023 in February, March, April, May, July, August, September, and October members can
submit pastel works on any theme.

General Members prize will be $50, MP/AP prize will be $25.

Set Subject Competition

For the other two months there is a set theme. The demonstrating ‘recognized pastel artist’ at
these two Zoom meetings will be a non-PSA member.

2023

The November theme is “Light in Shadow”. With this more technical set subject members
can explore shadow as the main theme of a pastel work with the various tones and colours to
be ound in areas o shadow; reracted/refected light etc.

General Members prize is $200. MP/AP prize is $100.

Set Subject paintings (June and November) must be sent via this link
https://pastelsocietyofaustralia.com.au/set-subject-competition-bi-annual/.

All other months send a JPG image of your painting to
https://pastelsocietyofaustralia.com.au/monthly-zoom-competition/

The monthly zoom opens at 5.30pm Brisbane time for a start at 6.00pm.
The Zoom link for November is: https://us02web.zoom.us/j/9228254988

Monthly reminders and links will be sent by email.

Each entry will be judged by the guest demonstrator and winners will be announced at the end

of the slideshow of entries. These paintings DO NOT have to be framed.
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Brisbane Meeng

Tuesday 3 Ocober rom 6.30 - 9pm

Demo Ars: Penelope Gilber Ng

Subjec: “Figures and creang a sory“

Address: Moun Grava Showgrounds

Conac: Tricia Reus
presidenozpasels@gmail.com

0416967320

Gold CoasMeeng

Saurday 14 Ocober 2.30 - 5.30pm

Demo Ars: Peronella van Leusden

Subjec: Denman Ross Value Scale

Address: Old Pos Oce, 57 Railway Sree,
Mudgeeraba

Conac: Peronella van Leusden
hello@peronella.gallery
Phone: 0407 963 773

Sunshine CoasMeeng

Tuesday 17 Ocober 6 - 9pm

Demo Ars: Tricia Reus

Subjec: Using pasel we in Porrai rom Lie

Address: Buderim Craf Coage, 5 Main S
Buderim

Conac: Vanessa Thomas

TreasurerOzpasels@gmail.com

0414571090

PSA October Meetings 2023
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Brisbane Meeng

Tuesday 7 November 6.30 - 9.30pm

Demo Ars: Chrismas & Ar Trivia Nigh

Address: Moun Grava Showgrounds

Conac: Tricia Reus
presidenozpasels@gmail.com

0416967320

Gold CoasMeeng

Saurday 11 November 2.30 - 5.30pm

Demo Ars: Tricia Taylor

Subjec: “Colour chords and how o use hem”

Address: Old Pos Oce, 57 Railway Sree,
Mudgeeraba

Conac: Peronella van Leusden
hello@peronella.gallery
Phone: 0407 963 773

Sunshine CoasMeeng

Tuesday 21 November 6 - 9pm

Demo Ars: ‘Show and Tell’

Address: Buderim Craf Coage, 5 Main S
Buderim

Conac: Vanessa Thomas

TreasurerOzpasels@gmail.com

0414571090

PSA November Meetings 2023
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To view previous Zoom Demonsraons, visi he websie a

htps://paselsocieyoausralia.com.au/videos/

ZoomMeeng and Demo

ONLINE

Tuesday 10 Ocober

5.30 (or 6pm) - 7.30pm

Demo Ars: Dawn Emerson
(Pre-recorded)

Subjec: ““Breaking new ground”“

Join Online a: https://us02web.zoom.
us/j/6219551917

ZoomMeeng and Demo

ONLINE

Tuesday 14 November

5.30 (or 6pm) - 7.30pm

Demo Ars: Lyn Mellady

Subjec: “Using he Parnership o
Shadow and Ligh“
Join Online a: https://us02web.zoom.
us/j/9228254988

PSA Zoom Meetings & Demo

Please noe:

The Zoom sessions 8h Augus wih San Sperlak and 10h Ocober wih Dawn Emerson are no
available on he websie. These sessions were no recorded, so only hose members who logged

on o he Zoom sessions hose evenings saw hese American arss demonsrang heir pasel ar
echniques. I you require assisance in joining hese Zoom sessions, please conac our Treasurer

Vanessa Thomas reasurerozpasels@gmail.com
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PSA ZoomMeengs – changes or 2024
Have you aended one o he PSA Zoom meengs? They are a wonderul way o see curren pasel works by
ellow PSA members, and o aend an inormave demonsraon or presenaon wihou leaving home.

In 2024, here will be en sessions on he second Tuesday o each monh a 5.30 pm or a 6 pm sar (Brisbane
me). Our Treasurer Vanessa and Secreary Merla enable hese Zoom meengs by connecng parcipans,
andmembers have an inormal discussion i heywish, beore he ormal sar a 6pm. Parcipans are asked o
mue hemselves during he delivery o he presenaon, and quesons are relayed o he presener hrough
he “Cha” buon. This ensures everyone can hear he presener and quesons are relayed in a respecul
manner.

Members submi images o pasel work beore he meeng (heme o choice excep or he wo se-subjec
monhs) or exhibion a each o hese meengs, and or judging by whoever is doing he presenaon a ha
parcular session, or a small award across wo caegories, one being or General Members and he oher or
MPs/APs . Images are received via he websie by Priscilla Lawrence who prepares hem as a older o phoos
or he judge and hen as a slideshow exhibion or all members a hemeeng o see where he ars names

are revealed agains heir images. Please noe ha ars signaures aremasked or he judge only on he wice-
yearly Se Subjec compeon. The judge can oer brie criques on he winning enries, beore delivering

he presenaon or ha evening. I is worhwhile nong ha several judges have previously commened on
he qualiy o he phoograph – i is benecial o spend me on ensuring your work is phoographed o an

appropriae sandard.

Awards received or works a hese Zoom meengs do no coun agains submission in he Annual Awards/

Alexandra Awards, excep or he se Subjec submissions. An award in a Se Subjec compeon couns
agains enering he Alexandra Awards.

The Zoompresenaons are recorded and saved ormembers o enjoy laer under ‘Videos’ on he PSAwebsie,
excep when he presener orbids his, usually or copyrigh reasons.

The PSA Commitee has inroduced some changes or 2024:

• There are wo Se Subjec hemed Zoomswih increased prizes – June “AWonderulWorld” andNovember

“Focus Creaed wih Tone”. There will be a $5 enry ee per submission wih a limi o 3 enries and he
enry ee will und a ee or he judging.

• Prizes or Se Subjec Zooms: General members $200 cash; MP/AP $100 cash. The presener and judges

or Se Subjec are non-PSA members.

• Prizes or Zooms oher han Se Subjec: general members $50 cash; MP/AP $25 cash
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Florals -DancingwiththeEdges

Brisbane

Presener: Sephie Clark

Sephiewill helpyoucreaeyourownsunningorals,
sep by sep, inspired by her many phoo reerences,
hough you can bring your own. To achieve he
allusion o deph, Sephie will give you ps o guide

you, using long and shor srokes, a balance o ones,
and sof and hard edges, while showing you he
secres o painng rom he back o he ron. You
will gain a oolki o echniques and skills and he
condence o ackle any subjec using Sephie’s ried
and successul process. You should also have creaed
some beauul, loose, pasel oral works.

Dae: Saurday 25 and Sunday 26 November,

2023. You can choose boh days, or one only.

Venue: Queen Alexandra Home, 347 Old

Cleveland Rd, Coorparoo Qld 4151

Time: 8.30 or 9.00 am – 4.00 pm

Cos: 1 day: PSA Members $130 / non-PSA
members $260

2 days: PSA Members $150/ non-PSA

members $300.

Wha o ake: A maerials lis and urher
deails are a he link below.

Where o shop & pay: hps://
paselsocieyoausralia.com.au/workshops-

brisbane/

All skill levels are caered or

Any queries? Email secrearyozpasels@gmail.

com or sms/phone Merla on 0437 456 876.

Workshops

Abou Sephie Clark

Stephie has been obsessed by soft pastels since

she first started painting with them in 2011. Since

that time, her unique style for expressing the

beauty of nature, especially fruits and flowers,

has emerged. From growing them to painting

them, Stephie has had years of close observation

of flowers and foliage. She enjoys showing how

to make light, shade and depth bring her florals

to life and make them dance. When not in her

studio in Armidale, Stephie is cheerfully sharing

her knowledge through workshops for students in

Australia and overseas.
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Reading Broad Surveys 2023 by Gillian Collom

Some delighul and hough-provoking ar books are available, displaying a broad scope across each opic.
Here are jus 2 examples o surveys.

Absracon
Journeys o Absracon looks a abou 100 painngs by over 50 US arss. Mos o he painngs occupy a
page on heir own, wih commens by he ars on he opposie page. While I didn’ see pasels, here’s a
variey omedia and suppors. Mos imporanly here’s a wide range in painng syles, exures, and colour
selecons

Reading Around

Bety Braig Archives mixed media

Selma Stern Tree of Life mixed media

Mary Lou Osborne Balloon Sail acrylic
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Birds

The blurb abou Bird: Exploring he winged world says “This visually sunning survey o birds, chronicling heir
scienc and popular appeal hroughou he ages and around he world, showcases he remarkable diversiy
o species in he avian kingdom”. Tha’s jus wha i is!

I’s a coee-able sized book o over 300 pages and is a sunning achievemen o look a. I was compiled

by an inernaonal panel o ornihologiss, ar hisorians, wildlie phoographers, conservaoniss, and
curaors. I nd i hard o imagine how he conribuors whiled down he nal selecon o enries ha span
our housand years. The works are in many media, boh 3-dimensional (carving, jewellery, saue) and
2-dimensional (drawing, painng, phoography, graphic design, poser ar).

An unexpeced hread is ha each pair o subjecs across a page opening has somehing in common. Imigh
be a likeness, or a dramac, curious or even quirky relaonship beween he works.

I really is a celebraon o birds.

Recommendaons:

S John, Sue 2012. Journeys o absracon. Norh Ligh Cincinna. (ISBN 978-1-4403-1143-7)

[No auhor] 2021. Bird: Exploring he winged world. Phaidon London. (ISBN 978-1-83866-140-3)

Frans Lanng Macaws phoograph

Vincen van Gogh Four Swifs wih Landscape
Skeches pencil, ink, chalk
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159 Jane Kim and Ink Dwell Sudio From So Simple a

Beginning Deail o a pained mural 11m x 24m

025 Io Jakuchu Golden Pheasans in Snow ink and

colour on silk

257 Unknown Bird earh pigmens on bark

276 Unknown Quail pecked peroglyph
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PSA Repor Tricia Reus Demo Brisbane Meeng 5h Sepember 2023

Maxine Thompson MP was a special visior rom New Zealand a his meeng. Maxine gave a shor alk on
where she has been eaching hroughou Ausralia on his parcular rip – rom Cunnamulla and inland Qld,

along he coas, and going o oWA! Maxine has ravelled over 8,000 kms and pu up a display oworks rom
his rip and shared amusing anecdoes – a welcome presenaon or he members. Maxine has raised over

$10,000 hrough auconing o quick uy dog pasel sudies (and some cas!) a her workshops over he las
ew years.

Demonsraon:

1. Tricia Reus began he demonsraon by explaining ha
he resh n o new As porrai selecon sof pasels was
par o he prize rom he Annual Awards. These colours

 in wih he purpose o painng a warm porrai wih a
reecve, or even nosalgic eeling. The subjec is Tricia’s
aher.

2. The selecon o AS sof squares are or he background
(o go easily over he exure) and or highlighs. Tricia
invied he members o come up and eel he exure o
he board, wih he collage under he layer o As pasel
primer.

3. The surace is an AS board in Elephan Grey (no manuacured anymore) as

his is surdy enough o receive we layers, and also he collage. (Tricia will bring

an example o he new AS boards o he nex meeng in Ocober, which have an

aluminum shee inside or sabiliy). An original piece omusic was used as collage

(her aher used o sing his song o her siser Kahleen) and purple ssue paper

was collaged o creae a geomeric “L” shape or he design. I use Aelier Binder
Medium or collage a i is acid-ree and archival. When dry, he surace was layered
wih As clear pasel primer. The area or he
head placemen, was reaed wih Aelier
Modelling Compound (o level o he sraigh

edge o he music and o creae exure under he area o he beard)

and hen covered wih a layer o AS pasel primer in Sof Umber.

4. Shapes were drawn in hree ones o pasel – dark, ligh and medium.

I is imporan o see large shapes and capure hem when beginning o
draw. We see dark and ligh shapes rs. Tricia also briey menoned
some geomeric shapes which assis in capuring likenesses.

Maxine Thompson images
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5. Dark and ligh pasel was used
o make smaller shapes wihin
he larger shapes, or example,

he eyelids, cheeks, orehead ec;
always seeking o place hese
shapes in correc relaon o he
marks already in he drawing.

Cross reerence every mark made

wih relaon o oher shapes.

6. The shapes wihin he esh areas

were blended, ensuring small srokes
blending o ollow he orm o he
head. There will be no blending in

he oher areas o he drawing so as

o conras he smoohness o he
esh agains oher elemens o he
porrai.

7. Dark pasel was placed

around he gure o allow a

movemen o ligh rom he
music, hrough he head and

on down o he middle o he
lower edge o he board. This
was he sage o he drawing

by he me o he cuppa

break and rae draw.

8. Black was added in

he sui coa area and

more small shapes added

in connuing o seek a

likeness.

9. Deail showing

he glazing o an

olive green over

he music, caching
he exured brush

marks o he clear

pasel primer

applicaon.

10. Deail showing he
exure creaed wih
he Aelier Modelling

Compound and he Sof

Umber pasel primer. A

wide brisle brush was

used leaving exured brush

marks.

11. A close-up

phoo o he
exured surace.
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Phoo 12. Once home, some urquoise was added o he shir area and line work o
he head. “Porrai Over Collage Sudy” 40 w by 45 h cms
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BRISBANE PSA EN PLEIN AIR REPORT

PSA Brisbane meeng 1 Augus 2023 – an en plein air oung o he M Coo-ha Boanic Gardens

Here are two accounts of the morning. This one is by Merla.

Becausewe couldn’ use our usualmeeng place a heMGrava Showgrounds (he Showwas on!)members

me a Brisbane’s beauul M Coo-ha Boanc Gardens o pain rom lie on a sunny winer’s morning.

A small bu enhusiasc group gahered around our coordinaor, Tricia Reus, who showed us how o isolae
a scene o pain by using a viewnder. This is considered an essenal ool or any ars. Tricia demonsraed
how o use i o rame and compose our subjecs, crop ou any disracons, adjus he proporons, and
creae ocal poins. There’s a link o a shor 5-minue YouTube video on using a viewnder a he boom o

his arcle.

We hen spli up ino pairs o nd our subjecs. I eamed up wih Joan Macnaugh, Maser Pasellis, as we
headed o he Bougainvillea lookou. How lucky were we! The magnicen bougainvillea were in ull bloom
as hey draped he escarpmen wih cascading brigh colours. There were many oher visiors sopping by o
enjoy he ower display and he view o he disan ciyscape, as well as o wach Joan. Joan produced wo
painngs in an hour and a halwhile I chaed o our many visiors. I wish I’d had a sandwich board adversing
ha we were rom he PSA. One suden old us he pained using pasel and wached or 15 minues as Joan
worked ecienly in her loose, expressive syle, blocking in he big shapes wih a dark pasel and hen layering
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he colour over and never once being seduced by deail! Enjoy he phoos o Joan’s work.

As a group we all agreed ha we should do more painng oudoors. I was so invigorang! I jus akes one
person o se a day and me and invie ohers. Why no ry i. You migh be surprised who’ll ake up he oer
and wha un you can have.

Here’s what Karen had to say about her day. What a story she had to tell us later! Read to the end.

I have limied experience wih plein air painng, so I chose a comorable spo under a large shady ree and
se up my easel nex o a park bench. Looking around, I was drawn o how he sun li up he gian leaves o
an agave succulen. I quickly sared skeching he composion, massing in some areas and using waer and a
brush o creae an underpainng.

One o he lovely hings I soon learned abou painng in a public place is he ineracon wih passers-by. I

was se up righ nex o one o he main walkways, and soon a large group o primary school aged sudens
wandered pas, asking aboumy process. A ew ineresed girls esed my pasels and begged heir eacher o
say and pain insead o connuing wih heir group excursion. As he apologec eacher hurried hem along,

I couldn’ help hinking I had me arss o omorrow.

Meanwhile, he ligh on my subjec was changing, and I only had a shor me beore we had arranged o
mee up or lunch. A very chay par-me bus driver old me some ineresng sories and laer a ellow
pasel painer asked me some echnical quesons. I was getng rusraed wih he changing ligh eecs, so
I sepped back rom he painng o assess i.

Wihin a second ome urning my back, my easel ell orward and he pasels I had been using smashed ono
he concree. In shock, I hurriedly salvaged he bigges pieces, bumany were so small, I couldn’ save hem.

Ou o he blue, a brush urkey appeared and sared pecking a he brighly coloured crumbs, obviously

hinking hey would make an appesing lunch. I ried o shoo i away, bu i was very deermined.

By now me was almos up, and I was eeling like I had creaed enough memories or he day, so I packed up
and headed o. Despie he angs o broken pasels, I had an uplifing me painng oudoors and being an

ambassador or he PSA in numerous conversaons. I reinorced o me ha ar really can bring people o all
walks o lie ogeher.
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The benefs o en plein air painng

Gail Sibley is a Canadian ars who specialises in sof pasels and loves o pain en plein air, which means

painng oudoors. According o her, some o he benes o plein air painng in pasels are:

I allows you o capure he rue colours, ligh, and amosphere o he scene, which may no be possible rom
a phoograph.

I challenges you o work quickly and decisively, as he condions may change rapidly.

I helps you develop your observaonal skills and your sense o composion and design.

I gives you a sense o connecon and immersion wih he naural world and your surroundings.

I can be un and rewarding o share your experience and your work wih oher arss and viewers.

Gail made his helpul YouTube video htps://www.youube.com/wach?v=whh7An9bqE0 – Pasel Painng
Tip wih Gail Sibley - Using a Viewfnder. I can be he sarng poin or painng en plein air.

Tricia Reus indulged in a visi o Sof Pasels
in Adamsown NSW. Here’s wha she said:

“The array of pastels is awe-inspiring , I took photos

to show just a bit of the pastel and drawing papers

there – Aladdin’s cave!”

Thank you o our wonderul and loyal sponsors

sofpasels.com.au, who sponsor he Landscape

Award every year.

Adamsown
Newsagency

(sofpasels.com.au)

259 Brunker Road,

Adamsown NSW
(near Newcasle)

Ph (02) 49571050
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Chris Blake – Sepember 19h, 20223
Waves on Black Paper wih Acrylic Under-Painng

We’re hree weeks ino spring on he Sunshine Coas, wih
summer hea already in he air and El Niño in he news! Wha
beer way o prepare han wih a demo’ on painng he cool

ones o ocean waves.

Our valian ars or
he evening was Chris

Blake, painng wih
he burden o broken

hands. Ever aihul
o his craf, Chris

delivered his demo’

even despie a double

whammy o carpal

unnel syndrome, wih
boh hands aeced
and some serious pain.

Tonigh, he was our very own Django Reinhard, playing wih pasel
and pain insead o guiar srings, wih hands ha simply wouldn’
work as hey should! “For an ars, I’m no very good” he said,

reerring o he injury aking he kind o oll all ars dread – o no be
able o pain! He was no alone in his angs, however, as he nodding
heads and knowing murmurs aesed.

Despie his discomor, Chris soldiered on and began working wih a black Ar Specrum pasel ground, loosely
skeching in he larger shapes rom a reerence image. The image, alhough limied in he absolue number

o colours, had considerable onal range, pulling he eye ino he heaving lie o a cenral wave. Chris ocused
inially on he darkes secons, working rom a limied palee o dioxide purple, burn sienna and a bi
o lemon yellow – wihou getng “oo hung up on colour names”. As he mixed he acrylics or he under-

painng, Chris happily chaed away o his palee and o us. Today, his pain was mixed wih waer, and kep
mois wih a misng spray bole. “Try a hairdresser’s supplier” he suggesed, o obain a spray bole wih a

very ne mis. Or Temu was anoher idea – a $5.27 – or hose wih a penchan or cyber-shopping.
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Nex, Chris began working on he sky shapes – “jus rough i in” – deliberaely nomaking he background oo
smooh and laying he pain on reasonably hickly a his sage. As he did so, he reminisced abou his me on

he eas coas o Tasmania, where riends have a shack in he naonal park and Chris ook inspiraon rom he
living ocean. Wha emerged nex was he beginnings o he ranslucen shoulders ha characerises a wave’s
mood and orm. There were secons o lemon underneah budding blues, which would evenually resolve
ino he waves we all came o winess. Some ligher secons a his juncure allowed more descripon o he
waves o subly appear on he a surace o he under-painng, ready or pasels o come laer.

And hen…Chris swiched o a second ground, also black, o demonsrae he same process wih a dieren
reerence image. Once again, he had o draw on his inner Django o mark in he larger shapes o he new

image, ignoring he pain o his hands. Wih much o he pain already prepared or he rs image, we quickly

saw his one evolve ino he recognisable hues we associae wih oceans and seascapes. Chris mixed his

palee as he wen along, adding layers o sapphire blue, ulramarine, and Prussian blue, wih hins o eal
here and here. “Le’s pu a bi o green in here” he quipped, which helped elemens o orm and ow o
become more over and added movemen in he oreground. Amazingly, we’re only abou weny minues
ino he session now – and so much has been accomplished. According o Chris, he under-painng is only
wha he erms “he base”, even hough i already seems so much more complee.

Having he chance o ask Chris abou his process allowed scope o check in abou some o he nuances o
his approach. For example, he applicaon o hick acrylic a his sage can sll appear quie ‘a’, a known
characerisc o acrylic pain. Chris advised ha using a medium raher han waer can add o he vibrancy

or hose who choose ha opon. Neverheless, any benes may be los once he pasel layers are added.

The queson should be more abou wheher he under-painng maerials are o archival sandard, o ensure
longeviy o he nished work. One o he benes, o course, is he shor drying me o acrylics. On his
occasion, Chris expedied drying o his wo “roughed in” works – wih a lile elecric assisance rom a well-

worn hair dryer – in readiness or he addion o pasel. (Chris’ preerence is Ar Specrum or heir sofness,
as well as Unison.)

The me had arrived – or pasels! And once Chris began adding layers over he under-pained shapes, i
was sarling jus how quickly he picure emerged wih he pasels. The under-pained ground evolved a
an asonishing pace ino recognisable waves and wave peaks, wih all he deph and orm we associae wih
he ocean. Chris’ choice o pasel colours and mark-making – a dash here, a sroke here – wih smidges o
conrasng colour sraegically applied, and he urious mood o he ocean slamming agains rocks jumped o
he paper. The sun, somewhere in he unseen disance (o he second painng), caugh on he rocks, ashing
orange agains he wrihing urquoise below.

Wih only a ew “dribbles” added, Chris called one o he painngs done and moved on o he oher. “This
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should be a bi easier – go no rocks” was his inroducory commen. Mmmm, ha’s a poin – composional
complexiy, as i applies o seascapes. Somehing o hink abou? Chris’ choice o colours was less organised
and more inuive han puriss migh preer (which he’s more han happy abou!), bu perhaps ha’s wha
comes rom experience – because i simply worked.

This was a hough-provoking process because he painngs already had composional orm and srucure,
based enrely on heir under-pained layers. And ye, wih he addion o only a ew small srokes and blocks
o pasel, luminouswave ps suddenly sprang owards he sky rom sullen seas below. The dierence beween
he early and lae sages o he process was sriking and happened ever so quickly. For each painng, rom
somewhere o he paper, he sun appeared o have caugh he wave peaks and separaed hem rom he
churning waers around. Wih smaller ashes and sreaks o colour – blues, lemons, purples – o reec he
sky on rolling swells, Chris’ pasels once again capured he power o naure.

Chris’ ps:

• Pasel will go over oils jus as easy as i does over acrylic, and some will even work wih waercolours oo.
• When buying he waer misers, look or ‘connuous spray’ as an indicaor o how ne he mis will be.
• For under-painng, cheaper pains, such as Josonja and Monmare (in jars) are jus ne, alhough imay

no be o everyone’s ase; again, however, one mus be mindul o he longeviy o he nished work, so
pain qualiy can maer!

• Chris likes he paper ground o be a lile bi darker, bu a lo o he darkness – black, in his case – is largely
los under he acrylic.

• I you make a ‘misake’ wih a pasel “do no sop, go across and nish” (he secon), raher han sar
again; oherwise, you run he risk o losing he creave hread and getng caugh up wih disracng
minuae.

Did you know.... You can advertise in this Newsletter?

Reach a wide audience with an 
interest in sof pastles to promote your:

• Private Art Classes

• Private Art Workshops

• Art Exhibitions

• Other art groups

• Traveling Art Workshops

Page Size Millimeters & Orientation PSA Member Non-Member

1/4 page 90w x 124h (portrait) $15 $25

1/2 page 186w x 124h (landscape) $30 $50

Full page 186w x 273h (portrait) $60 $100

HOW TO SEND YOUR AD

Simply design your ad and

email the JPG image of your

advertisement to Jeanne Cotter at

pastelnewsletter@gmail.com. Once

your ad has been received and

approved, an invoice will be issued

to you from the PSA Treasurer.
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Pauline Adair demo – Figure painng using black andwhie pasel on an
ink and wash background.

15h Augus, 2023 – by Helena Gibbons and Andrea Quinn

I, as Kosinski says, “he principle o rue ar is no o porray bu o evoke”, hen Pauline’s arsry does

precisely ha. I evokes mood and movemen, ofen wih a sensual edge ha invies he viewer o sep
meaphorically ino he visual sory. Tonigh’s demo was no dieren. Our band o devoees were gifed he
wisdom and masery o highly awarded Sunshine Coas ars, Pauline Adair, as she crafed anoher o her
sensory experiences.

For onigh’s demonsraon – a sriking monochromac composion o lovers in he hroes o passion – was
pained on acrylic and oil paper. Bu…beore aking pasel o paper, we were in or a preparaory lesson in

he use o reerence phoos. Pauline’s phoo or onigh’s demo had already been cropped and convered
o black and whie o ully reveal is values. So, using anoher phoo, Pauline shared a lile o her hinking
here – a demo wihin a demo, i you will – as she showed wha can be done o improve a composion rom
any reerence phoo, and elici all i has o oer. We learned ha whichever composional ramework you

work rom, i’s imporan no o crop gures a he joins; insead, crop above or below he joins, such as

or knees, elbows, and wriss. And once he image has been convered o black and whie, you can enhance

he composion urher wih Phooshop or similar phoo eding plaorms, such as by increasing shadows,

decreasing he mid-ones, or exracng more o he highlighs and conrasng planes. Small acons and
aenon o deail can make noable dierences o he oucome.

Pauline hen sepped us hrough her process or ashioning a exured background rom a black ink wash,

applied wih a sponge brush and a syringe syle device. Her choice o ink was Parker’s Quink rom Oceworks

– which ranspored some o us back o he old school days, o blotng paper, inkpos, and bloches, and
mes beore he ballpoin pen (was i only yeserday?). Pauline was unequivocal abou her process here – ink
is added o waer, raher han waer added o ink. Kinda logical when you sop o hink abou i. Bu again,
small hings maer!

Equally imporan in Pauline’s view, is knowing how o work inenonally wih waer. Even in he small

quanes used or his ype o painng, waer has he power o render he painng ground ino a mass

o unhappy undulaons. Adequae preparaon makes all he dierence here. When you mis he back o
he paper wih waer, i’s bes o hen pu i beween perspex overnigh o aen i. The wai will be worh
i, once he exured background emerges in readiness or he nex sep, uerly unique each me paper is
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prepared in his manner. When he ink is dry

and he paper is sucienly aened, clear
workable xave can be added i a lile more

ooh is needed beore sarng wih charcoal.

Nex, i was me o skech in he gures,
which Pauline compleed using a Niram
charcoal sck held in a Niram baon. As she
worked, she concenraed on he crucial dark
areas, conrasng lighs, and major planes

and shapes. Black Pan Pasel was hen used

on darker shadow areas. We were counselled

a his poin ha he whie Pan Pasel doesn’
work so well on ink backgrounds. The black

Pan Pasel gives beer coverage bumay need

a bi o assisance rom a basic black pasel,
when a ruly deep black is required. Good

o know. I was an imporan disjuncon or
hose o us who are used oworking rusngly
rom darks o lighs (especially in oils).

Pauline hen swiched oConwhiepasel or
he whie and grey areas, using ligh sweeping
srokes o gradually lighen key secons, and
his is when he gures really came o lie.
As she does or her works in colour, Pauline’s

prominen use o ligh is isel a lesson in onal
prowess. I makes ha all-imporan dierence beween simply drawing a gure and consrucng a work o
ar! I use he erm ‘consrucng’ here, o reec he deliberaeness o Pauline’s mark-making. To add urher
deph and deail, Pauline oped or General compressed black charcoal, using haching and cross-haching o
maserully shape he ones. Sep by sep, mark by mark, he gures ully emerged so he viewer could hen
share he sory as i was revealed.

Pauline’s ps:

• When cropping phoos o people, never crop on a join – always above or below.

• Use Phooshop (or a similar plaorm) o uncover onal values and explore shadows, conras, and
highlighs; hese composional choices can add deph and ineres o a compleed work.

• When working wih washes, add he ink o waer, no he oher way around.

• Avoid ripples in he we painng ground by aening i beween Perspex overnigh.

• Bu, mis he back o he paper prior o aening.

• Whie Pan Pasels are insucienly opaque over black ink.
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PSA LynHenryWorkshopRepor “Wha I?Moving TowardsAbsracAr”.
Buderim Craf Cotage, Sunday 10h Sepember 2023

What a treat to have Lyn in Australia and able to deliver a workshop for us! From Invercargill New Zealand,

Lyn Henry is a member of the PSA and also the President of PANZ. It was wonderful to have Lyn with us during

EXPO. Over her long career Lyn has moved rom radional ino absrac because she wans o porray her
own reacons and “hersel” in her ar. One o her avourie quoes – “I ound I could say hings wih colour and
shapes that I couldn’t say any other way – things I had no words for…” by Georgia O’Keefe.

Lyn asked us o open ourselves o explore during his day, and consanly ask “Wha i?” – push ourselves o
discover wha’s around he nex corner – play and enjoy he processes – he oucomes will be reecve hen
o our individual selves. There is a wide specrum rom non- represenave hrough o only having some

absraced elemens, in using absracon in ar bu all arss can bene rom his exploraon.

Alhough here is no road map in opening up o see where his road goes oday, here are sll hings o
consider such as good composion; ocal poin; onal values; colour harmony; sof and hard edges ec. Wea

re o push ourselves ou o our comor zone. Also, suspend all judgemen – no negave commens permied
in rying ou new hings and lisening o our own response o hese exploraons. I have used my own resuls
ha day or some images in his repor.

1. Among Lyn’s ools are a an
brush; and aped willow charcoal

o a sck which rees up sroke
making.

2. Exploring using waer, iso

alcohol and Specrax o see how

hey aeced lines and shapes

and ones wih varying drawing

media.

3. Conour drawing – using willow charcoal and no
looking a he paper bu connuing o observe he
sunowers ha Lyn had se up on a able. We also did

an exercise where we divided our paper ino sixhs
wih masking ape and repeaed he conour drawing
eiher wih he sunowers or wha was sitng on

our ables. This phoo shows one exercise wih he
masking ape removed. Lyn ofen prepares paper his
way or lie drawing and uses he resuls or larger
absrac work.
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4. We hen cu up hese six separaed
resuls, examined hem, and drew

humbnail skeches eiher rom hese or

hrough using our own drawings ha we
had brough along.

Lyn asked us o give each humbnail a

le, according o he reacon evoked.

This helps deermine colour selecon,
placing he ocal poin, mark making, ec.

5. Lyn demonsraed using such a segmen rom he
conour line drawing exercise, o deermine he ocal
poin.

6. Lyn gave each parcipan a se o paper
“Ls” wih which o explore drawings and

phoographs or pleasing segmens. This

phoo shows he segmen o a phoograph o
geese, which Lyn used or her demonsraon.

7. Lyn prepares her own suraces and began he
demo wih willow charcoal on carridge paper

prepared wih Ar Specrum clear pasel primer. Lyn

uses a variey o pasels and had some Ar Specrum
and Unison wih her here. usually working on a larger
size, Lyn is limied o bringing alogn papers ha  in
her suicase.
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8. Afer adding colour inwihDerwen
Inkense, Lyn beganworking wewih
Specrax.

9. Using he an brush or
excing mark-making.

10. Adding more charcoal.

11. Inroducing ree
owing marks and

ones – he le is
“Learning o Fly”.

12.

Beginning

sof pasel
work.

13. Working on

developing a ocal
poin hrough onal
conras.

14. A he
end o his
demonsraon
on how o use
seleced segmens
as sarer poins,
Lyn displayed a

compleed pasel
absrac using his
segmen rom he
same phoograph.
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15. A work rom he rs
humbnail on he lef in Phoo 4.

16. A work rom he middle

humbnail in Phoo 4.

17. A work rom he las humbnail on he
righ in Phoo 4.

ThegroupoparcipanswihLyn–sograeul or hisopporuniy.Aferwehadcleaned
up and packed, Lyn presened a PowerPoin on her work and inspiraons, including
making a journal rom a visual diary o collaged ideas/houghs/quoes/ ckes/maps/

bis o older works; using black paper as well as whie or such exploraons ec – which
was a grea way o go home wih a head ull o ideas!
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Caring or each oher
In your local area, do your meeng place/s and workshop sudio have a debrillaor available? Do you know

how o use a debrillaor?

How long is i since you did a reresher course in CPR (CardioPulmonary Resusciaon)?

Recenly I wen o a CPR awareness raining a my local Brisbane Ciy Council library. Here are he 2 mos
imporan new hings I learned:

Once you open a debrillaor case, i sars alking o you and can conac 000. I alks you hrough using he
shock pads and doing CPR, including he righ pace o compressions and breahs. I here is an emergency in

a shopping cenre, you should ake and use a debrillaor wihou asking anyone’s permission. Is mounng
should be alarmed so ha someone in cenre managemen will respond in person.

TheEmergencyPlusApp is designed ondyouand/or heacciden
scene as as as possible, wihin 3 sq m, even when you’re no
exacly sure where you are on a highway, or which par o a beach
or sanddune you are on. I’s a ree download rom heApp Sore or
Google Play.

I’ve pu his
app on he
ron page o
my iPhone

jus in case I

need i on a

pain-ou.

In your parcular area, does he ambulance saon have a Local Ambulance Commiee (LAC)? In Queensland

an LAC suppors is local ambulance saon/s, providing addional equipmen relevan o ha area. One o
heir und-raising acvies is ha voluneers run raining sessions like he one I did.

The session was only 1 hr 30 min so i was no inended o rain anyone o gain a cercae o compeence.
Is aim was o updae and raise awareness in a wider audience.

In he pas, I had work and recreaonal reasons o keep my rs aid cercae curren. Tha was a ew years

ago! I’m pleased o see changes in he equipmen and specic advice. For example, here are baby manikins,

and really valuable CPR advice or inans, small children, small aduls as well as aduls.

Firs aid suppor is probably he mos valuable su you hope you will never need!

Writen by Gillan Collom

News
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October 2023Committee Members

PRESDENT: Jan Lowe (Vic)
presidentozpastel@gmail.com

VCE PRESDENT: VACANT

SECRETARY: Merla Hynes (Qld)

secretaryozpastels@gmail.com

TREASURER: Vanessa Thomas (Qld)

treasurerozpastels@gmail.com

COMMTTEE MEMBERS:
Greg Steele gregorymarj57@outlook.com (Qld)

Christine Leaming

christine.a.leaming@gmail.com (NSW)

Gillian Napper gillnapper@gmail.com (NSW)

4th Position VACANT

NEWSLETTER

Newsletter Editor: Jeanne Cotter (Qld)

pastelnewsletter@gmail.com

WEBSTE
Webmaster: Hettie Rowley (NSW)

webmaster@pastelsocietyofaustralia.com.au

ONLNE EHBTONS AND MEETNS MAES
COORDNATOR
Priscilla Lawrence

plawrence@netspace.net.au

EHBTON COORDNATOR
Tricia Reust triciareust@gmail.com

EHBTONS TEAM:
Hettie Rowley, Priscilla Lawrence, Vanessa Thomas,

Greg Steels, Merla Hynes, Karen Christiansen,

Christine Murn, Kay Weber and Cathy Egan

WORKSHOPS & MEETNS DEMONSTRATONS
COORDNATOR
Tricia Reust triciareust@gmail.com

WORKSHOPS AND MEETNS MANAEMENT
SUB-COMMTTEE MEMBERS
Tricia Reust (Brisbane), Karen King (Sunshine

Coast), Petronella van Leusden (Gold Coast),

Gwendolin Lewis, Christine Leaming, Gillian

Napper(NSW), Cathie Grin (Darwin), Cathy Egan,
Christine Murn

WORKSHOP SUPERVSORS
Brisbane: Margaret Ollerenshaw

Sunshine Coast:

Gold Coast:

MEETNS DEMONSTRATOR COORDNATORS
OR WORKSHOP CONTACTS

Brisbane: Tricia Reust triciareust@gmail.com

old Coast: Petronella van Leusden
hello@petronella.gallery

Sunshine Coast: Karen King

karenking.1@bigpond.com

NSW: Gillian Napper, Christine Leaming, Gwendolin

Lewis PSANSWgroup@gmail.com

N.T .(Darwin): Cathy Grin cathygrin@hotmail.
com

W.A.: Robyn Receveur robynrecveur@gmail.com

BRSBANE MEETN SUPPORT TEAM
Reception: Pauline Meizer, Andrea Willis

Supper: Gwen Thieseld, Margaret Ollerenshaw,
Gail Lusted

Audio Visual Coordinator: Mark Lawrence

SUNSHNE COAST MEETN SUPPORT TEAM
Demonstrations Recorder: Dr Andrea Quinn

Audio Visual Coordinator: VACANT

PUBLC OCER
Vacant

SOCAL MEDA COORDNATOR
Anne Yang

SPONSOR LASON OCER
Karen Christiansen

ZOOM MEETNS ACLTATOR
Vacant for back-up (currently performed by

Treasurer and Secretary, but back-up facilitator

required)

BRSBANE VSUAL ARTS COMMUNTY (BVAC)
REPRESENTATVE
Vacant – currently the Secretary is the rep. (interim)

If you’d like to join the committee and contribute to this wonderful Society, please get in touch with Merla, the

Secretary at secretaryozpastels@gmail.com or phone or sms on 0437 456 876.

PSA POSTONS 2023 - 2024
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Showcase your artwork on the Pastel Society of Australia website!

Here is a grea opporuniy or you o have your arwork published on our Pasel Sociey o
Ausralia websie. I is absoluely ree or you as a member o he PSA. So wha are you waing
or?. Here is a lis o he required iems:

1. Your Ars bio may consis o beween 150 and 200 words (Imay be slighly shorer or
longer) and mus be sen separaely as a word document. Please do no embed i in he
email or send me a page link o your bio on your websie. I is a lo o work or me o exrac
i rom emails and rom websies. This is important! See example bios below for guidance.

2. You may include links o your websie and social pages, phone number and email address.

(please eel ree o visi he websie and have a look a oher arss’ pages o give you ideas
o wha o do)

3. Your images: Please send Hete 4 images. One o hose images can be a phoograph o
yoursel or all 4 images may be o your arwork.

4. We would preer he images are no bigger han 1MB or 600px across bu i you can’manage

o make hem smaller i is okay.

5. Please save your images wih a fle name ha includes your name plus he le o he work.

6. Remember his is your image on he websie or everybody o see and enjoy so please make

sure ha he work you send me is represenaonal o who and where you are in your ar
journey and ha your work is phoographed properly and no ou o ocus, skew or showing

reecons on glass. Frames should be cropped ou o show only he arwork.

Send your word documen and images o Hete:

webmaser@paselsocieyoausralia.com.au

Need help?

ConacMerla secrearyozpasels@gmail.com OR

Hete Rowley on 0406 180 121 or webmaser@paselsocieyoausralia.com.au or more

inormaon

Here are wo examples o Ars Saemens:

‘Anne is a member o he Pasel Sociey o Ausralia. Anne conducs public painng demonsraons and
eaching workshops in he pasel medium and has commenced a weekly pasel painng class in Cooroy.
Anne regularly exhibits with the Pastel Society of Australia, Kenilworth Celebrates art show. Anne’s

painngs are represened a he Monville Ar Gallery, Main SMonville, Qld. Anne has won many

awards over the years.’ OR...

‘The beauy and sereniy o creaon is wha draws me o pain. I love o ge he eel o he momen
whether that is the warmth of the light, the velvet feel of a petal or the fold of a cloth. As a seascape

ars I enjoy capuring he movemen o he waves and he play o ligh on he sand. There is somehing
quie spiriual and musical in he ocean. I is he ligh, he rhyhm and he emoon ha ences me o
pain no mater wha he subjec.’
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The PSA newsletter is released bi-monthly. The next newsletter is due out in
DECEMBER 2023.

CLOSN DATE: 20th of NOVEMBER 2023.

Articles submitted AFTER this date WILL NOT BE ACCEPTED.

SEND TO: All submissions are to be sent to JEANNE COTTER at pastelnewsletter@gmail.com

ORMAT: The preferred format for written articles is Microsoft Word sent as an attachment to your email.
Articles sent from an iPad or in the body of an email are not acceptable. Please send photos as jpg attachments

to your email, not embedded in an email, and title each photo with your name and a number (eg: janesmith001.

jpg) rather than send as a le number (eg: 2200957694.jpg). Please make ALL reports in text ont ARIAL Size
12. Many thanks for your assistance.

YOURNEWS: Please let us know of your pastel achievements. We want to celebrate with you!! The newsletter

is a great way to let people know and to build your prole.

YOU CAN CONTRBUTE: We’d love to hear about Workshops and Demonstrations that you’ve attended.
Be willing to write up meeting demonstration and workshop reports and send to the Newsletter team ASAP -

within a week of the event - (PLEASE not at the last minute). Many thanks.

Newsletter Submissions and Advertising

LE TYPE REQURED
All advertisements must be supplied as a JPG or PDF image at strictly the correct size and orientation

as listed in the table above. If you need your ad designed there’s a $10 fee, you must supply the images

and text. Contact Jeanne Cotter for an application form at pastelnewsletter@gmail.com

Are you interested in advertising your workshop, tour or classes in our PSANewsletter?

1/4 page advertisements for events such as paint-outs, exhibitions and NFP that are arranged and held

by PSAMembers are free, larger advertisements will attract Members Rates (eg; Stanthorpe Paint-out).

Advertisements for PSA monthly events, workshops and expos will be at no cost.

Advertisements for non-members of the PSA will be charged at the Non-Member rate.

Note * These activities are not covered by the PSA volunteer’s insurance or the PSA responsibility.

Page Size Millimetres & Orientation PSA Member Rate Non-Member Rate

1/4 page 90w x 124h (portrait) $15 $25

1/2 page 186w x 124h (landscape) $30 $50

Full page 186w x 273h (portrait) $60 $100

Email Attachments to PSA Members $10 $20

NEWSLETTER ADVERTSN RATES

Postal Address: Attention Vanessa Thomas, Pastel Society of Australia,

PO Box 907 MOOLOOLABA QLD 4557.


